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I. Introduction 

Indian literature is deeply interwoven with Hindu myth. The mythological texts are knotted with the grand epic 

The Mahabharata. It seems, the great ancient text is the microcosm of the whole world. The present Indian literary 

discourse has its roots in classical epitomes. The classical is undoubtedly ‘timeless’, but this timelessness is a 

form of ‘historical being’. (Gadamer 1975: 257) Draupadi in Vyasa’s The Mahabharata, Dopdi in Mahasweta 

Devi’s Draupadi, Panchali in Chitra Banerji Divakaruni’s The Palace of Illusions or Yajnaseni in Pratibha Ray’s 

Yajnaseni: The Story of Draupadi all tell the stories of joys and doubts, struggles and triumphs, achievements and 

despair. 

 ‘Draupadi’ the name takes us in long back in a hall, where the enemy chief begins to pull at her sari. 

Draupadi silently prays to the incarnate Krishna. The idea of sustaining law (dharma) materializes itself as clothing 

and as the king pulls at her sari, there seems to be more and more of it. She is infinitely clothed and cannot be 

publicity stripped. It is one of Krishna’s miracles. But Mahasweta Devi’s Draupadi, gang- raped by police, refuses 

to be clothed by men again. In Draupadi, what is represented is an erotic object transformed into an object of 

torture and revenge where the line between (hetero) sexuality and gender violence beings to blur. (IS Rai, 2008)In 

the spring of 1967, there was a flourishing peasant insurgence in the Naxalbari, West Bengal. This strangealliance 

of peasant and intellectual flashed off a number of places in all over India. The goal of these movements was the 

deep-rootedcoercion of the landless peasantry and roving farm worker, sustained through unofficial government-

landlord involvement that too easily eluded the law but The Indian Prime Minister was able to break down with 

outstandingsternness on the Naxalites destroying the unruly sections of the rural population, most notably the 

tribals. Mr. Senanayak, who was sent to catch Dopdi, knows very well that people overlook the memory and the 

lessons of blood. (Devi 23) So he ‘encountered’ Dopdi in such a masculine way: She tries to move, but feels her 

arms and legs still tied to four posts. She is extremely thirsty. She senses that her vagina is bleeding. She thinks, 

“How many came to make her?” Shaming her, a tear trickles out of the corner of her eye. In the muddy moonlight 

she lowers her lightless eye, sees her breasts and understands, she is made up right. Again she thinks, “Haw many? 

Four- five- six- seven- then Draupadi had passed out.” (Devi 35) Dopdi did not accept defeat rather she dared to 

‘re-encounter’ Mr. Senanayak in her own way by remaining publicly naked at her own avowal. She denies to be 

ashamed being naked in the bright day light in public as she is reluctant to accept that there is hardly any ‘man’ 

in her society.  

 From the perspective of Princess Panchaali, novelist Divakaruni criticizes Indian patriarchal social 

norms. Born from fire and marked with the prediction that she will change the course of history; the 

uncompromising Panchaali declares early on that she is not ready to spend her life simply underneath the men 

around her. Indian patriarchal society is comfortable with discussing ‘unchaste women’ but Draupadi questions 

about the chastity of men, “Chaste woman! Unchaste woman! In the same way why don’t the scriptures speak of 

chaste men and unchaste men? Are men’s hearts made of gold that sin cannot tarnish them?” (Divakaruni 94) 

Draupadi is aware that she has been positioned in the predicament of sharing five husbands through no fault of 
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her own; but she is exposed in an erroneous way as if by accepting five husbands she has discarded her modesty, 

shame and womanhood. Hence she says to Lord Krishna, She says to Krishna: When that wicked man [Dushasan] 

was stripping me, helpless like chaste Sita I could have disappeared into the depths of the earth to hide my shame. 

If I had prayed, would not the earth have opened? But I did not do so. If I had done so my modesty would have 

been protected but the wicked would not have been punished. In the future this problem would remain unresolved 

for women. (Divakaruni 251) She defeats the doctrinaire norms of the society and chooses to establish equality. 

She rises above the dependence of the very men who taught her to hate her and not only does she avenge the 

humiliation she learns to love herself as a strong independent woman. (Singla, n.d.) 

 Pratibha Ray’s Yajnaseni: The Story of Draupadi questions the role of Yajnaseni or Draupadi as 

presented in the myth from a feminist perspective and by this means contradicts the male predispositions. This 

text rediscovers the character of Yajnaseni resists sexism in literature and increases awareness regarding the sexual 

politics prevalent in the society. (“Pratibha Ray ’ s Yajnaseni : The Story of Draupadi as a Study in Feminist 

Revisionist Re-writing,” n.d.) She questions about ‘polyandry and polygamy’ because her if polyandry is seen as 

a rebellion of the norms of a patriarchal society then why does Lord Krishna indulge in polygamy and has many 

wives? only because, he is a man? She is a feminist figure as she is capable to destabilize the so called savior of 

the society and claims that she has as an individual who carries on the brothers united but not a 

sheerenjoymententity that is destined to be shared among men.Draupadi here is portrayed as an active rather than 

passive entity; she ignores and rejects the patriarchal dual antagonism. When she was taken before the Kauravas 

and was stripped by the chauvinism, she vows to herself: “Till I wet my hair with the blood of Duhshasan’s breast, 

I will leave it unbound thus.” (Pratibha 244) 

 

II. Conclusion 

Ironically, mythical Draupadi, Panchali or Yajnaseni ever gets acceptance in India, neither are they revered. The 

flow of readers remember them with compassion as they stand responsible for mass demolition or woman having 

five husbands/ males at a time, to some extent, ill-fated, but the reasons behind have always remained 

unspoken.None can care to comprehend Draupadi as ‘human’. She is neither a goddess nor as a fiendbut merely 

a human being who dares to question the gender prejudiced societal norms, shaped by patriarchy and enforced 

women to follow. The misfortune is only that the Draupadis are born into a passive gender and confronts the 

active, try to reclaim their bruised and battered revere in the unfeeling world of men. The namesakes from myth 

to modern assert a simple status of being human and not merely the ‘second sex’. 
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