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Abstract: Since Ancient Times the Chinese philosophical gardens have been the quintessence of all the types of 

Art. The foundation of the Chinese garden has become a part of European park design since the eighteenth 

century. They also became popular on the territory of Ukraine. This white paper aims to demonstrate that 

Ukrainian park landscapes are a wonderful background for the embodiment of the philosophical ideas of 

traditional Chinese garden, when the natural landscape harmonizes with its small architectural forms. 
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I. Introduction 

Gardens and park complexes were initially created for various purposes: religious holidays, hunting, 

entertainment, relaxation, solitude and pondering. Religious ceremonies took place in the sacred places of natural 

landscapes, where people felt closer to God. Such were the sacred groves of Ancient India and Ancient Greece, or 

the medieval monastic enclosure gardens. The gardens, which separated from the world of the profanity and gave 

the opportunity to restore both strength and energy, while alone, were particularly appreciated. 

Solitude has long been regarded as an essential element of the wellbeing, as a place where a person can calmly 

contemplate the essence of the surrounding world and resort to a well-balanced self-esteem. This opportunity is 

also offered nowadays, by creating miniature philosophical Chinese gardens within the parks all over the world. 

Let’s look at the ways of Chinese garden were embodied in the Ukrainian park landscapes. 

 

II. Traditional Chinese Gardening Philosophy 

From the very ancient times China has been considered as a country with particularly special attitude toward art. 

Every minister of the Middle Kingdom’s Emperor had to pass three exams: painting, calligraphy, poetry, which 

were considered as The Three Perfections of all arts. Only those who showed the best results were granted the 

right to work in garden. An emperor who didn’t understand art and didn’t put interest into creating gardens would 

have been considered a bad emperor. It is known that the last Chinese emperor found his solace exactly in 

gardening after his abdication [1]. 

For garden creation and keeping it in good condition it was necessary not only to have a high level of both art and 

botanical, but also of technical knowledge. As it is known, in Ancient China the building and irrigation equipment 

was well developed. One of the most useful inventions of that time was a chain pump with square blades for water 

lifting, which was the first transporter in the world. For irrigation, an effective working canal system was created, 

namely The Grand Canal construction started in VI century BC. 

The planning and structure of Chinese gardens is based on Taoist philosophy, in fact as any other creation of 

Chinese art. One cannot appreciate enough the role of Taoism in the development of traditional Chinese culture, 

literature, and art. [2]. Laozi, the founder of Taoism, offered to replace the norms created by humans with the laws 

of nature. Laozi’s doctrine embodies the idea of objective laws of nature and natural flow of things. According to 

his teachings, only following the nature can free the person from all the difficulties and make them happy [3]. 

Taoism gradually naturally developed into Buddhism in Ancient China, which didn’t contradict the principals of 

its art. Furthermore, it gave them new incentive, thus reaffirming the appropriateness of philosophical world view. 

The organic nature of this philosophy can be found in every art composition, in every single poetry line, in each 

household item, because be it a wardrobe, a folding screen, or a porcelain dish – all of them are perfect works of 

art, or rather the essence derived from the materials they are made of. 

Popular these days Chinese Garden philosophy concept can be divided into two important parts. The first one 

determines the presence of five essential elements – stone, water, wood, fire and air in the garden. An 
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indispensable condition of the second part is that a composition of the garden should look natural. Usually, such 

kind of a composition was carefully arranged by a master who exceled in the Chinese tradition of The Three 

Perfections. Nevertheless, such a thoughtful planning had to be in no cease evident to others – as one of the 

principals of Taoism once said: “There is no greater artist than nature itself”. European garden and park designers 

refer to this as a landscape planning. 

This landscape character of Chinese gardens was highlighted by a series of views gradually opening to the eyes of 

visitors: hills, rocks, valleys, etc. The idea of the above elements was to set garden visitors in a certain mood: joy, 

melancholy, tranquility, or concentration. Depending on the mood created by landscapes, Chinese masters divided 

the elements into three main groups – cheerful, frightening, and romantic ones. The garden space was filled with 

buildings that merged with the landscape: all those arched bridges, pavilions, galleries, artificial stone hills, etc. A 

garden planning avoided any straight lines and symmetry – all roads were smooth and winding. Traditionally, 

there was a lake in the center of the composition, which formed all the bays, peninsulas and capes with its rough 

coastline [4]. 

For the Chinese, visiting a garden and not enjoying its hidden meanings is simply impossible. The inventors of the 

most famous ceremonies in the world (meaning tea, greeting, smoking and fireworks ones) created another one: a 

ceremony of perception of the garden, namely nature. It is difficult to give a more eloquent example of the 

ideological stylistic and artistic implementation of the garden. Another highlight in a Chinese garden was related 

to plants: every flower had its own symbol, just as every tree did. Peonies were considered as royal flowers, 

chrysanthemums symbolized longevity, the bamboo and pine stood for firmness and courage, trees that were in 

bloom when the snow had not melted yet were used as symbols of a victory of beauty and youth. 

The Chinese landscape gardening with its basis in Taoism reached its heyday in the X-XII centuries, almost 

untouched by any significant changes with time. The following elements were included in the formed scheme of 

the Chinese garden: a large free-form pond with islands in the middle, pavilions, pergolas and rare trees on the 

banks, with a natural or an artificial hill around the whole garden complex [5]. A symbolic meaning of the layout 

met the principles of Feng Shui: peripherals place chosen for the location of the garden should not prevent the 

decrease in the energy of life "Qi", thus the exit from water should be closed hidden from the surrounding area by 

trees, mountains or hills [6]. 

A conditional representation of nature elements by the Chinese, their creation of its "real visible prototypes" 

opposed the idea of a French formal garden, which was widespread in a new romantic trend in the early eighteenth 

century all over Europe. When Europeans got introduced to Chinese gardens and all other “chinoiserie”, this 

contributed to the changes in the aesthetics of the French formal garden. In August 1685 William Temple provided 

the following description of the Chinese garden in his essay Upon the Gardens of Epicurus. It provoked a 

noticeable interest among the French aristocrats, and the New Year holiday in Versailles in 1700 was celebrated in 

a Chinese style [7, c. 147]. In 1771 a book About the Chinese Garden by the English landscape architect William 

Chambers was translated and published in Russian in St. Petersburg. This facilitated the inclusion of the Chinese 

garden elements into the park planning and designs practices in Russia and Ukraine. As for Chambers himself, he 

was very proud of his most famous building – the Pagoda in Kew Gardens. The Great Pagoda consists of ten 

octagonal stories, decorated with sculptures of dragons – 80 in total. An arbor in the form of a Chinese pagoda 

became particularly prevalent on the territories of Eastern Europe. 

 

III. Analysis of Ukrainian Parks  

A particularly high level of gardening development was reached on the Right-Bank Ukraine, which was a part of 

Polish–Lithuanian Commonwealth until 1972. Influential princely families (such as the Ostrozky, the 

Vyshnevetsky) had plenty of lands, which was passed on from generation to generation. Manors became the 

symbols of wealth and good taste of their owners, including some Polish magnates (like the Czartoryski, the 

Pototsky), who invited the best professionals for their development, whose works were very well recognized on 

the territory of Poland. The court architects of the last Polish king Stanislaw August Poniatowski were followers of 

English or Italian traditions. Thus, in the XVIII century, in Volhynia the elements of Western European 

architecture were spreading and getting adapted to the local architecture [8]. 

The earl Stanislaw Pototsky (1751-1805) entrusted the building of his residence in Uman to his manager, the 

hydraulic engineer Ludwig Metzel (1764-1868), whose knowledge was very useful during the creation of 

topographic and architectural design. An experienced German gardener Oliva was invited for the design and 

construction of the park, who skillfully used the natural terrain. The park, named Sofiyivka after Sophia Pototska, 

was created as a romantic and symbolic park with its numerous grottoes, waterfalls and statues, which brought 

melancholic mood. 

The natural park’s layout was intentionally highlighted. Tall trees were planted on high spots and the bushes at the 

foot of the hills. Bridges, gateways, pedestals and columns were made of local stone, which was found in 

excessive quantities in Uman rocks. The grottoes and stone ensembles were created from the same stone. 

According to Ludwig Metzel’s intention, the stones had to be (were) so strongly glued together with egg whites 

mortar that it was difficult to guess whether it was the creation of nature or the result of human work. Using 
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available natural materials also matched the desire of Chinese park developers in their creation of realistic 

prototypes of the environment. This trend didn’t contradict any man-made elements of landscape architecture. 

Thus, the Chinese wooden alcove, located in the Western part of Uman park Sofiyivka, provides the access to the 

spacious lawn as a place for rest under a wide octagonal marquee also functioning as a Belvedere, It also allows to 

admire the surrounding nature. It was built in the first quarter of the nineteenth century, when the admiration of 

Chinese garden philosophy reached the Ukrainian lands. Its color reproduces symbolic colors of Chinese 

architecture: red (for fire or happiness), yellow (as the sun) and blue (as a symbol of purity and grace). 

The history of the mansion in Korsun reflects an especially eventful period in the XVIII century. It was the time of 

establishment, development and formation of the ensemble, which reached our times with a lot of changes. 

However, a unique landscape of the area along with its naturally formed exotic basis proves to be timeless. In 

collaboration with history, they both help to recreate the original appearance of this mansion, its architectural and 

landscape style. 

Prince Stanislaw Poniatovski, the king’s nephew, having chosen Korsun for his residence, commissioned its 

construction to a famous Swiss artist, architect, engineer, and scientist Johann Heinrich Müntz (1727-1798). In a 

few years Münts decided to leave and the further work was done under the control of Jan Lindsay – an artist and 

architect of English lineage [9]. The major component of Korsun garden was the stone which differed in its 

simplicity of forms and structure. The park was formed by creative utilization of the existing nature and original 

landscape motives. Korsun ensemble is built on three beautiful islands. This feature also distinguishes it from 

other parks. This is a unique work of architects and gardeners. 

Just like in Chinese philosophical gardens, the stone is a crucial component in the aesthetics of the Korsunsky 

Park. The poetry in stone is significantly different from its artistic role in other famous gardens, particularly in 

Sofiyivka. The simplicity of stone forms and structure, old mossy color, and its bizarre appearance changed with 

time (affected by the wind, sun, and water) - these are main characteristics of Korsun park. Its creators were 

particularly attracted by the stone’s "graceless" properties – their preference was given to the strict expression of 

boulders rather than to the elegance of marble. Certainly, trees played a huge role, too – the alley of old spruces 

with thin huge trunks which seem to reach the sky; old linden alley between the Large and the Small glades; a 

group of giant white poplars, which impresses everyone by its size and white trunks. 

Poniatovski’s mansion Park in Korsun is a rare example of the Anglo-Chinese garden, which was formed in 

Europe under the influence of the Dissertation on Oriental Gardening by William Chambers, and an album of 

Anglo-Chinese Gardens by George-Louis Le Rouge in France. Though this influence was rather philosophical 

than formal. Obviously, both, customers and artists were familiar with new concepts of those times, because the 

pattern as we can see it in nature, impresses us by the integrity of artistic design. 

Another great ensemble is situated in the Northeastern part of Right-Bank forest-steppe of Ukraine, not far from 

Bila Tserkva city, in the Dendrologic Park Alexandria. The earl Branytsky invited an Italian architect D. Botani, a 

gardener August Stanghe from Lviv, a French landscape architect Miuffo, as well as engineers Bartetskii, Witt and 

Shtunge. In 1815 the earl’s spouse invited a young gardener Jens August from Berlin, better known as Enns, who 

worked in Alexandria until his death (1869). The basis of a park composition was in a principle of complete 

utilization of the natural landscape, which required symmetry breaking from all elements. Exotic species, imported 

from other countries and regions, dominated in the Eastern part of the park, when in the Western part – there was a 

natural forest [10]. 

There were elements of Chinese landscape architecture in the structure of the park Alexandria, which were 

recreated at the end of the nineteenth century – two sculptures representing a Chinese man and a woman, and a 

bridge with an alcove. There is, an assumption that the Chinese bridge built in 1822 could symbolize the first sky 

(the Moon) in Dante’s architecture of the Universe. However, according to A. Salatych, the Chinese bridge, 

located at the dam between the two ponds, is only a decorative element [11]. Nevertheless, it has an undeniably 

important function – the best views on the whole garden (Vistas) open from the alcove on the bridge and from the 

park alleys. 

 

IV. Summary 

According to Christopher Day’s opinion, the philosophy of the Chinese garden can be perceived as a dialogue 

between material world and space, which are ultimately embodied in a harmonious combination [12]. Such 

harmony becomes a source of physical and spiritual health. Even nowadays in China the garden art takes a very 

special place among the other types of art. It’s considered to be the most natural, the most expressive, the richest 

in the sense of forms and content. The garden embodies best the features of Eastern philosophy, which served as 

a basis for creative process of Chinese art. It also offers to dive into nature, delving into its essence and merging 

with it. Love of nature and tendency to romanticism, inherent to Ukrainian mentality facilitated adaptation of 

some Chinese landscape art traditions for the creation of original Ukrainian landscape art, that evolved based on 

its national principles. The Ukrainian landscape turned out to be very appropriate for the Chinese garden’s forms 

and symboliс elements, which created a wonderful fundament for their interaction. 



Kateryna Gamaliia, American International Journal of Research in Humanities, Arts and Social Sciences, 21(1), December 2017- 

February 2018, pp. 125-129 

AIJRHASS 18-142; © 2018, AIJRHASS All Rights Reserved                                                                                                             Page 128 

References 
[1]. Yo Isao, Chinese gardens. Düsseldorf, Germany: Books Nippan, 1990.  
[2].  L. S. Vasiliev, Preface: Tao and Taoism in China, Collection of works, L. S. Vasiliev and  E. B. Porshneva, Ed. Moscow, Russia: 

Nauka, 1982. – pp. 3-11.  

[3].  Khin-Shun-Jan, The ancient Chinese philosopher Laozi and his doctrine, L. V. Simonovskaya and O. I. Sayapina Ed.  Moscow, 
Russia: Publishing house of the USSR Academy of Sciences, 1950. 

[4].  Vergunov A. P., Gorochov V. A., Heliport: Gardening art of Russia (from the beginnings of the twentieth century). Moscow, 

Russia: Cultura, 1996. 
[5].  I. Ju. Jarovoy. Landscape gardens of the Russian province: Abstract for the degree of candidate of architecture. Moscow, Russia 

1987. 

[6].  Sh. Shizuaki, Perception of geographical features and the general concept of «Shui-kou» in the Feng-shui thought of East Asia: 
Abstracts of XXIII International Congress of History of Science and Technology.  Budapest, Hungary, 2009. – p. 540. 

[7].  D. S, Likhachev, Poetry of gardens. To the semantics of garden and park styles, 2nd edition. Moscow, Russia: Nauka, 1982.  

[8].  O. Mykhailyshyn, Garden and park ensembles of Volyn of the second half of the 18-19th centuries. Kyiv, Ukraine, 2000.  
[9].  O. Rodichkina and I. Rodichkin, “Korsun above the river Ros. Unfinished history of the manor-house,” Architecture of Ukraine, 

1991, N 3, pp. 2-7. 

[10].  M. M. Grysyuk, Alexandria – Green Treasure. Kyiv, Ukraine: Budivelnyk, 1965.  

[11].  A. K. Salatych, Park Alexandria, O. L. Lypa Ed. Kyiv, Ukraine: Publishing House of the Academy of Architecture of the 

Ukrainian RSR, 1949.  

[12].  Ch. Day, Places of the Soul: Architecture and Environmental Design as a Healing Art, 3rd ed. Abingdon, UK: Routledge, 2014.  


