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I. Introduction 

Samuel Beckett, a famous novelist, playwright, poet, theater director and essayist who wrote a good number of 

novels, plays and other literary works. He was born in 1906 in Ireland and died in 1989, Paris, France. His father, 

William Beckett, was a successful businessman and his mother was a fiercely independent woman. Beckett was 

awarded Nobel Prize in 1969 in literature. His notable works are Murphy, Molloy, Malone Dies, The Unnamable, 

Waiting for Godot, Watt, Endgame, Krapp’s Last Tape and How It Is. Beckett’s most popular and significant play 

Waiting for Godot published in 1953 where Pozzo is one of the significant characters. This play has been 

performed as a drama of the absurd with astonishing success in Europe, America and the rest of the world in post 

second world war era. For this reason, Martin Esslin calls it, ‘One of the successes of the post-war theatre’ (Esslin 

3). Waiting for Godot is an ambiguous play and ideological basis of this ambiguity is that the play reveals human 

suffering, exploitation and oppressive effects of modern capitalism on human beings. It celebrates at the same 

time that industrial capitalism has victimized human beings, who have become exploited, suffered, inhuman, 

bewildered and threatened by powerful exploiting forces of the capitalists. The character ‘Pozzo’ in the play 

symbolizes as an exploiter, a capitalist, who literally reflects bourgeois ideology. We find Pozzo barbarously 

exercises his power for his profits over Lucky, another character of the play. Samuel Beckett is really successful 

regarding portraying the symbolic play. Hence Waiting for Godot is much more appropriate in the analytical 

studies especially Marxist reading where Pozzo obviously and deliberately portrays the attitude of the capitalists. 

Through the analytical criticism Marxist reader discovers the unfriendliness, cruelty, ruthlessness and selfishness 

of Pozzo under bourgeois capitalism and oppression. This paper attempts to seek out the non-said late modernist 

bourgeois ideology which produces conflict between the capitalists and working classes in a vivid manner with 

the symbolic representation of Pozzo.  
It is to be clarified what a capitalist society is, who a capitalist is , how capitalism captures the things around it, 

and what the means are—these questions are pragmatic in the context of Waiting for Godot. Capitalism is a social 

system based on the principle of individual right. The term capitalism is used here in the broader philosophical 

political sense, and not in the narrower economic sense, i.e. a free-market. Thus, it can be said that the society that 

upholds the ideas of capitalist dictums are considered to be capitalist societies, and a capitalist society always try 

to make its subjects subjugated under its hegemonic oppression through some brutal means (Azam 114). We know 

literature usually conveys cultural constructs and attitudes of its period that, of course, comprises attitudes towards 

mankind, its positions, its roles and its expectations. Basically ‘What art makes us see, and therefore, gives us in 

the form of ‘seeing’; ‘perceiving’ and ‘feeling’, is the ideology from which it born, in which it bathes, from which 

it detaches itself as art, and to which it alludes’ (Althusser 222). Pierre Macherey, a pupil of Louis Althusser, 

developed Althusser’s theory of literature in detail and advanced a theory of decentred or disparate text in his 
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book, ‘A Theory of Literary Production’ (1978). He sees a literary text by virtue of its form, its fiction distances 

itself from its ideology, and non-saids, not only conceals but also exposes ideological contradictions. Because 

such non-said portions of the texts are suppressions, so to speak, within the text of its own ‘unconscious’. He puts 

it, ‘There is a conflict within the text between the text and its ideological content’ (Macherey 124). Therefore, 
when we study Samuel Beckett’s play Waiting for Godot, we find it closely tied to bourgeois ideology of the late 

modernism, not so much, by what it says as by what it does not say. The text we find is accompanied with 

significant gaps, absences, and silences and non-saids. Therefore, the text is ideologically forbidden to say in 

trying to tell the truth in its own way. It displays conflict and contradiction of meanings rather than unity between 

meanings. It does not mean that there is a piece missing in the text of Waiting for Godot to fill in. However, its 

incompletion is due to the presence of the late modernist bourgeois ideology, which silences it at certain points to 

reveal the truth.  
Marxism has progressively become more far-ranging and more subtle in its retort to bourgeois society. Bourgeois 

oppression under the capitalism direly requires being outset, but equally compulsory is a down-to-earth, tolerant 

and compassionate view of working class people. Marxists have argued for equal surplus for working classes 

since this is the only way to make a happy and peaceful living world. Marx and other sociologist, Friedrich Engels 

(1820-1895) announced the advent of communism in their jointly written Communist Manifesto of 1848. It aims 

at understanding the nature of class struggle where interests, policies in various fields, such as economy, 

education, literature, communication and so on are discussed. Marx thus in the book explores how class struggle 

plays vital role in order to change the society. For changing a society ideology is one of the key ingredients. 

Ideology basically is engraved in each and every utterance and use of language, common sense, everyday 

behaviors, and social gestures of a community. Ideology usually gets changed in ages on the basis of social custom 

and environment. We see that the emergence of late modernist bourgeois ideology shattered the religious and 

other beliefs of modern man blurring previous human ideology. In the feudal era, we know religion was an 

ideological state apparatus and signifying practice, which played its significant role to recruit the subjects in a 

specific power apparatus of social formation, and at the same time, it strengthened the other powerful ideological 

signifying practices. In modern era of capitalism, religion as an ideology of feudalism was replaced by doubt, 

reason, and Godless ideology. The complex dramatic structure of Waiting for Godot is based upon symbols and 

ideological content, which reveals in existential terms of angst, fear of freedom and absurdity of human existence. 

Existential absurdity of human existence is one of the ideological basics of the text. The vertical repression and 

layering or sedimentation is dominant structure of the text of the play. The late modernist bourgeois ideology is 

itself an ideological expression of capitalism and its reification of daily life, which is to be found in the play in 

the increasing fragmentation of capitalist socio-cultural ethos. At the same time the text’s bleak references to one 

of the most important socio-political themes in depiction of Master-Slave relationships between Pozzo and Lucky, 

shed light on class relations between the exploiting and exploited classes and nations in the modern capitalist 

world. As Fredric Jameson interprets the play, ‘The Beckett’s play, involves not one but two pseudo–couples, the 

relatively egalitarian team of the two clochards, (differentiated only by their physical ailments), being episodically 

juxtaposed with a very different and decidedly unegalitarian pair in the person of Pozzo-the master, presumably 

signifying England and Lucky the slave, presumably signifying Ireland and its intellectuals’ (Jameson 364). 

In the first act of the play, Pozzo is immediately seen in terms of this authoritarian figure. He lords over the others, 

and he is decisive, powerful, and confident. He gives the illusion that he knows exactly where he is going and 

exactly how to get there. He seems ‘on top’ of every situation. At the beginning of the play when Pozzo and Lucky 

make their appearance, it is found that Pozzo drives Lucky by means of a rope tied around his neck. Lucky is 

carrying a number of articles of his master. Pozzo holds a whip in his hand to control Lucky. He behaves violently 

with his slave Lucky and jerks the rope so brutally. The very beginning of the play thus suggests that Pozzo is 

symbolizing as a representative of dominator and capitalist. Mind reading has always been hard for the workers 

either men or animals both physically and mentally by the system of the society for the materialist interest ‘from 

the first moment to the last, the lonely hour of the ‘last instance’ never comes’ (Althusser 113). It is found that 

Pozzo never comprehends Lucky’s feelings no matter how hard-working he is in or has been. Later it is seen how 

Lucky is beaten bitterly and brutally for increasing more profits for Pozzo. Beckett gives so many hints like this 

about the role of the contemporary society towards working class people where they are treated like the dog in 

‘The Blind Dog’, a story written by R. K. Narayan. Pozzo is like the beggar of the story who is the oppressor of 

bourgeois system of capitalism belonging to superstructure. The superstructure controls everything without paying 

any heed to the effort and enthusiasm of the workers. But ‘the superstructure is not the pure phenomenon of the 

structure; it is also its condition of existence’ (Althusser 113). Pozzo along with Lucky goes outside every day, 

does beg and earns for fulfilling his motives with rude manner symbolizing the working class people work for 

bourgeois class under capitalism. Simultaneously, Lucky’s keenness makes Waiting for Godot a Marxist play 

where it is made clear that the working class people are for mankind. Beckett in the play portrays in an inventive 

and realistic mode concerning for material interest in general and Marxist in particular. Lucky faithfully works 

hard day and night to satisfy Pozzo but finally he experiences bitterness. Pozzo undoubtedly symbolizes nothing 

but the pitilessness and the bourgeois mechanism of the capitalists. The capitalists factually are the worshipper of 
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money ‘How they love money, adore money! Holy money! Beautiful money!’ (Bellow 36) forgetting the 

contribution of the workers. When Pozzo and Lucky appear in the first half of the play, the audience immediately 

recognizes the nature of the connection between them, which is the Hegelian dialectic of the master-slave 

relationship, ‘Lucky carries a heavy bag, a folding stool, a picnic basket and a greatcoat. Pozzo a whip.’ (Beckett 

18). Although Pozzo seems more slave owner than anything else, he could be labeled as well, in terms of social 

classes, as a capitalist figure in whom domination is typically exemplified ‘I am bringing him to the fair, where I 

hope to get a good prize.’ (Beckett 19).  In capitalism, the motive for producing goods and services is to sell them 

for a profit, not to satisfy people's needs. Thus Pozzo never values Lucky for his hard work rather in an instance 

treats in a very ill manner addressing Lucky as ‘pig’, ‘hog’, etc. ‘Walk or crawl! (He kicks Lucky.) Up pig!’ (Act-

1) depicts the harsh reality of capitalists’ approach towards working class. Lucky, the paragon of misery, being 

tied and having an inevitable running sore in his neck, does anything to persuade his master. Having gone through 

the process of physical decline, in the second act, Lucky is found become old, dependent and submissive 

contributing in entire his life. In fact it is Lucky, who gave Pozzo what refinement and culture Pozzo possesses. 

In Arthur Miller’s Death of a Salesman we also see the same scenario as well. The contribution of the protagonist, 

Loman, is forgotten because they are no more needed when they are at the end of their service, and of their age. 

Like Loman, being a productive man, Lucky even in his older age and despite his hard work is not appreciated 

rather he is tortured and rebuked which actually symbolizes the exploitation of a capitalist.  

In the context of Marxism and Das Capital, we can observe how society forces a man into brutality. According 

to Marx, the means of production are a combination of the means of labor and the subject of labor used by workers 

to make products. The means of labor include machines, tools, equipment, infrastructure, and ‘all those things 

with the aid of which man acts upon the subject of labor, and transforms it’. The subject of labor includes raw 

materials and materials directly taken from nature. Means of production by themselves produce nothing- labor 

power is needed for production to take place. A capitalist society always tries to brutalize the mass people paying 

no attention to their production as we see in Waiting for Godot. Lucky in the play is seen a productive man but in 

the eyes of capitalism he is considered as a wretched fellow. For this, at night Pozzo sleeps with the cord turned 

around his finger restricts a limit in Lucky’s life. It is the very common symbolic imposed occurrence to the active 

working class under capitalism. Life leading is always been hard for the working class people both physically and 

mentally by the system of the capitalist society for the materialist interest. As a result, class struggle, clashes are 

faced with an endemic poverty in many countries of the world since most hard workers who toil from dawn to 

dusk have been treated as laborers only, not as productive individuals taking part in economic and developmental 

affairs for the betterment of the world. They do not even get their fundamental requirements being a productive 

individual. In bourgeois system the contribution of the workers is not cherished similar to Lucky and the capitalists 

treat them as servant like Pozzo. Lucky is imposed to work always. The statement of Pozzo reveals that:  

‘I am impertinent. (He knocks out his pipe against the whip, gets up.) I must be getting on. Thank you for your 

society. (He reflects.) Unless I smoke another pipe before I go. What do you say? (They say nothing.) Oh I’m 

only a small smoker, a very small smoker, I’m not in the habit of smoking two pipes one on top of the other.’ (Act 

1). Pozzo dictates by the power of one-word commands to command and handle Lucky. Therefore, like a puppet 

or remote controlled robot, Lucky is forced to obey the orders of his master Pozzo. ‘Back’, ‘stop’, ‘turn’, ‘stand’, 

‘up’, ‘basket’ are the one-word commands of his master, he obeys. In this way, he is imposed to work and behaves 

and reacts in accordance with the command-methods of his master.  

As to his slave, Pozzo treats Lucky worse than an animal. Pozzo's superiority is also seen in the manner in which 

he eats the chicken, then casts the bones to Lucky with an air of complete omnipotence actually shows lack of 

humanity in Pozzo. Pozzo tells Estragon who, like his friend Vladimir, is unable to do anything to save himself 

and who shows uncontrollable greed for the chicken bones thrown on the ground by Pozzo that, ‘in theory the 

bones go to the carrier’ and the carrier of course is Lucky (Beckett 27). Even when Pozzo is asked why Lucky 

does not put down his luggage, Pozzo replies that ‘he wants to impress me so that I can keep him’ (Beckett 31) 

shows his lack of admiration towards Lucky even as a human being. Though it is true that Lucky’s past was 

glorious but it is decayed. There was a time when he was a source of beauty, grace and truth for his master, but 

the contrast between what he was and what he has been reduced to is very painful, indeed. Pozzo thus possessing 

the capitalist ideology is very much eager to take him to the fair where he would like to get rid of him. Pozzo even 

brutally utters: ‘the truth is you can’t drive such creatures away. The best thing would be to kill them’. (Beckett 

32). Even he encourages Estragon ‘to give him a taste of his boot, in the face and the privates as far as possible’ 

(Beckett 87) also symbolizes bitter and merciless approach of the capitalists towards working class.   

Pozzo’s greatest concern is his dignity who wants to retain his capitalist approach behaving with the tone of a 

super-lord to the tramps. Besides, He tries to impress them by his high sounding description of the twilight. When 

he arrives on the scene in Act-1, he sees Vladimir and Estragon, he recognizes them as human, but as inferior 

beings; then he condescendingly acknowledges that there is a human likeness, even though the ‘likeness is an 

imperfect one.’ This image reinforces his authoritarian approach as a true capitalist ignoring the identity of a 

human being. Beside Lucky he even rebukes the tramps for asking him a question:  
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‘A moment ago you were calling me sir, in fear and trembling. Now you are asking me questions. No good will 

come of this!’ (Beckett 29).  
 

II. Conclusion 

The wealthy Pozzo parallels the capitalist who takes advantage of man’s wretchedness to exploit others. The play 

Waiting for Godot represents the bourgeois ideology and capitalists’ approach over the working class people in a 

very evident manner. Thus, we can have the vivid consequences of brutalization of Pozzo as the capitalists’ in the 

play that practically depicts the harsh reality of capitalists’ approach towards Lucky as the representative of the 

working class people. Through the character of Pozzo, the play reveals inequality, profits of capitalist class, 

exploitation and inhospitality of capitalism on human beings; especially on working class. At the same time it 

unfolds that industrial capitalism has victimized human beings, who have become exploited, suffered, bewildered 

and threatened by powerful exploiting forces of the bourgeois ideology. Besides, Marxist interpretation also is 

understandably gives the idea that in the second act Pozzo is blind to what is happening around him and Lucky is 

mute to protest his treatment. Finally, the play reveals the miserable plight of man. The play thus as the portrayal 

of reality of class struggle, gathers universal validity as it touches the chord of every heart of common man.  
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