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I. Introduction 

William Faulkner is a great fictionist of 20th century America. He was a versatile novelist and story writer who 

contributed much to the evolution of fiction in 20th century. He was a great and gifted craftsman who introduced 

various technical innovations. He cultivated his own individual style which is flavored with rich rhetoric. He 

cultivated his own individual style which is flavored with rich rhetoric. His sentences are long and convoluted. 

His language has power and vivid beauty. He created a wide range of characters. In this respect he is unrivalled. 

His themes and characterization were influenced by Edgar Allan Pol, James Joyce and T. S. Eliot. Though he is 

an illustrious writer of the 20th century, he inherited much of the characteristics of early American novelists and 

story-tellers. His main theme is ‘man and his surroundings’. He wrote about his land and about his people. One 

cannot exist without the other. The interrelationship between Faulkner’s land and characters bring out “a relevance 

of history seen in the developing present.  

In his famous novels and short stories Faulkner has presented the South, the locale of most of his fiction. In his 

Nobel Award acceptance speech Faulkner threw light on the main them in his fiction, that is, the problems of the 

human heart in conflict with itself. He writes about primary human emotions-love and honour and pity and pride 

and compassion and sacrifice. He had faith in man. 

 

II. Locale of William Faulkner’s Fiction/ Regional Element 

Born in Mississippi, Faulkner had desultory education and then served in the Air Force during the Great War. He 

spent most of his time in Mississippi, in what is known as the “Deep South” and his novels and short stories have 

this region as their background. For this purpose, Faulkner created a cosmos of his own— Yoknapatawpha 

County, the setting of much of his finest fictional works. He brought the sense of the past into the present. It was 

like a mythical kingdom and it is to the north of the Mississippi. His creative imagination could enliven a number 

of legends and stories, folk tales and gossips that formed part of the Southern heritage. This peculiar world was 

inhabited by families in the Southern sense. He also imaginatively suffused his own family history into the 

background of this country. He traces the Yoknapatawpha region right from the decay of landed aristocracy, 

represented by Sartoris and Compson families to the new commercial oligarchy of Snopes, down to the poor white 

Bundrens.  He was familiar with the geography and the people of Yoknapatawpha County, Mississippi. Jefferson 

is the county seat. He has picturesquely described the scenes of this region with remarkable accuracy. The real 

and the ethical became one. Faulkner imparts ‘local habitation and name’ to imaginary places and locations. 

Abstract: William Faulkner (1847-1962) is the most important figure in a Southern upsurge in literature that 

began after World War I. Most discussions on Faulkner’s fiction deal exclusively with his novels, treating the 

short stories as though they did not exist. But his stories are considerably more rough drafts on minor 

footnotes to his novels. The present paper analyses some of Faulkner’s stories as independent wholes with 

Yokanapatawpha country background. While reading them, we can feel the swallowing up of the present by 

the past. 
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Yoknapatawpha County covers an area of 2,300 sq. acres and contains according to Faulkner’s count 6,298 Whites 

and 9,313 Negros. Of these, 15,000 inhabitants, Faulkner identifies by name about 600. Approximately half of the 

identified inhabitants are White residents of Jefferson and the surroundings plantation; about a hundred are 

Negros; and the rest are country people, most of whose farms are located around the hamlet called Frenchman’s 

Bend. The majority of Faulkner’s important white characters are members of a few country of pioneering families. 

The important Negros in the fiction are members of a few families that serve the elite white families. Faulkner 

writes with understanding about the relationship between the Negros and the Whites.  

 

III. Critical Analysis of the selected short stories of William Faulkner 

Most of Faulkner’s fiction deals exclusively with his novels, treating his short stories as though they did not exist. 

But his stories are considerably more than rough drafts of minor footnotes to his novels. They deserve a serious 

study in their own right and they are of sufficient merit to assure Faulkner’s place in the first rank of 20 th century 

writers, even if he had never written any novels. Generally, he is not very much concerned about the form of his 

stories, creating a succession of impressions and leaving it to the reader to coordinate them. Faulkner wrote 

something like Seventy Five Stories but Sixty Seven stories are published in 13years of span from 1930 to 1942 

in three volumes. They are; 

1. These Thirteen (1931 – 13 stories (A Rose for Emily + 12 other stories) 

2. Dr. Martino and Other Stories (1934)- 12 Stories  

3. Collected Stories (1950) – 42 Stories (Later Publication) 

The general level of Faulkner’s short stories is high and the best of them are unquestionably among the great short 

stories of this century. They are regarded as off-shoots of Faulkner’s novels like “Absalom, Absalom”, and “Light 

in August” etc. Thus still they are closely related to his novels, though they are independent.  

The present paper analyses some of Faulkner’s “Collected Stories”. Out of these, “A Rose for Emily”, “Two 

Soldiers”, “Beyond”, “Barn Burning”, “Dry September”, “That Evening”, “Red Leaves”, “Lo”, “Honor” and 

“Race at Morning”, “The Fire and the Hearth” and “Pantaloons in Black” which make up this material 

collection of short stories a pinnacle of modern American Fiction. These stories are sent not only in 

Yokanapatawpha County but in Revelry Hills and in France during World War I. Let us examine one by one these 

stories.  

IV. A Rose for Emily 

A Rose for Emily was Faulkner first short story published in national magazine ‘Forum’ in the April 30, 1930. The 

narrator of the story is the voice of the town of Jefferson. Miss Emily is an old maid who represents a time past. 

Her beings to be seen around the town with Homer Barron, the Northern foreman of a street paving company. 

Though the town’s folk talk, Miss Emily continues to be seen with him. After forty years of her death, it is 

discovered that she poisoned him with arsenic and kept his rotting corpse in their would-be-marriage bed. Later 

it was cleared that when Barron did not to marry her, she was depressed, and so poisoned the Barron. Faulkner 

described the bible as an allegorical title, the meaning was, and here was a woman who has had a tragedy. It has 

unique narrative point of view. By using the “We” narrator, Faulkner creates a sense of closeness between the 

readers and his story. 

Two Soldiers 

Two soldiers is narrated by a young boy of Nine years old whose older brother Pete Grier, Decides to go off to 

fight in the Second World War. The narrator follows his to Memphis from North Mississippi on foot and by bus. 

In Memphis, where he tries to enlist and to find Pete, the resources of the army bring his brother to talk briefly 

with him, and a Colonel’s wife arranges to send the boy back home. 

Beyond 

Beyond takes place in the just deceased mind of Judge Howard Alison. His son died before him, and as he 

encounters people in the wayward station between life and death, they urge him to look for his son. In the end, he 

decides to stay true to his mind set of rationality, and not turn to faith. 

Barn Burning 

This Barn Burning story deals with class conflicts between loyalty to one’s family and loyalty to honour and 

justices. It is a story of Sarty Snopes, whose father, Abner, burns barns in a type of revenge against the wealthy. 

No palpable proof can point to Abner as the culprit, but the Snopes family is ordered to leave the county. They 

move to a new place where Abner is to work as a sharecropper for the Major de Spain. One day Major de Spain 

orders Abner to clean a blond rug but Abner uses house lye Soap and makes the rug unuseful. Major de Spain 

Lavis on Abner a fine of 20 bushels of corn against the price of the rug. So Abner makes preparation again to set 

fine to Major de Spain’s barn. Sarty warns Major de Spain of his father’s intentions to burn down his barn. Major 

de Spain shoots Abner, and Sarty runs away.  At the end of the story, there is Sarty’s dilemma-he has no place to 

go and no one to turn to. 

Dry September 

Dry September describes a lynch mob forming on a hot September evening to avenge an alleged insult or attack 

upon a White woman by a Black Watchman, Will Mayes, The woman, Miss Minnie, has started a vague rumour 
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that leads to gang of white men abducting will Mayes and shooting him. Hawkshaw, a barber who defends Mayes, 

is unable to stop it. The mob’s leader is john Mc Lendon. It is one of Faulkner’s shorter stories. 

That Evening Sun 
That Evening Sun is narrated by Quentin Composon and centers on the Compson family and Nancy, Their black 

servant. Nancy has become pregnant with ta White man’s child, and now she is petrified that she will be murdered 

by Jesus, her violent husband.  She brings the children back to her cabin as protection. Their father arrives and 

tries to talk some sense into Nancy, who fears Jesus will come out of the darkness of the ditch outside as soon as 

they go away to home. The story end as the father walks, the children back- not the least bit affected by Nancy’s 

situation, the kids still teasing each other and the father scolding them. It is left ambiguous as t whether Nancy 

survives the night.  The story concern Quentin’s childhood, a particular experience in that childhood which has 

implications for his adult life. 

Red Leaves 

Red Leaves has been described as a vision of the inexorable, brutal pattern of nature that decrees that every living 

thing must die. In this story Issetibbeha, the chief of the Chikasaw Indians, has died.  It is likely that his son, 

Moketribbe, has murdered him for power. Now the Indians are searching for his slave, whom they want to bury 

alive with the dead chief and his dog and his horse. The slave runs through the woods for over a week, but is 

eventually caught and killed. The unnamed slave has served the chief since boyhood.  The title of the story 

symbolizes that American Indian, especially the Chikasaw. 

Lo 

Lo tells us a true story of Francis Weddel, More recent chief of the Chikasaw Indians. He was come to Washington 

with all his people in order to seek justice for his nephew who probably murdered a white man. The President and 

Secretary are overwhelmed by the Indians on their land, and fake a trial in order to get rid of them. 

Honor 
Honor is narrated by Buck Monaghan, a wing-walker who has fought as a pilot.  He now works for a barnstorming 

show, and falls in love with his co-walker, Rogers’ pretty wife, Mildred.  Unwillingly they fall in to an affair. She 

insists on telling her husband…..her kind of honor…. That she loves Monaghan and is going away with him. 

Rogers condones his wife’s act and wants to live with her.  So Buck loses interest on Mildred. 

Race at Morning 

In Race at Morning, the young narrator, Mr. Ernest spend a day hunting a buck.  When they finally corner it, Mr. 

Earnest purposefully empties his gun so that he cannot kill the buck.  He tells the narrator that he must go to school 

to become more than a farmer or hunter. 

The Fire and the Hearth 

Set in the present day of the early 1940s, The Fire and the Hearth tells principally of Lucas Quintus Carothers Mc 

Caslin Beauchamp, son of Tomey’s Turn and grandson, as it turns out, of old Lucius Quintus Carothers McCaslin, 

his namesake and the white patriarch of the McCaslin family. It is comprised to two previously published stories, 

“A Point of Law” and “Gold Is Not Always,” both of which Faulkner extensively revised for Go Down, Moses. 

At in “was” much of The Fire and the Hearth is comical, particularly Lucas’s determination to put an end to the 

moonshining activities of George Wilkins, who like Lucas in a tenant on the Mc Caslin plantation currently run 

by Roth Edmonds(grandson of Cass Edmonds), not because of the competition with his own moonshining 

operation but rather because caught. Complicating matters is the fact that George is enamored of Lucas’s youngest 

daughter, Nat. 

Lucas plans to tell Roth Edmonds of George’s operation, but first, he must hide his own still.  While doing so, he 

uncovers a single gold coin, which sets his mind racing about old stories of buried treasure and instills in him a 

new determination to find it. Before he can do so, however, he is himself-arrested for moonshining when Nat 

comedy in the story follows Lucas’s actions to outwit the prosecutor from bringing him to trial for moonshining 

and later to trick a “divining machine” salesman in to giving him the device to find the treasure. Lucas still believes 

in hidden somewhere on the McCaslin plantation. 

The story has a far more serious side, however. In an extended flashback, we find that Lucas very nearly killed 

Zack Edmonds when he believed Zack to be sleeping with his wife, Mollie; shortly after Zack’s wife had died 

giving birth to Roth.  Only by a misfired bullet did Lucas avoid murder, both of Zack and of himself, which would 

inevitably result in the case of a black man killing a white.  Another serious moment in the story is when Roth as 

a young boy enters in to his heritage of racial recognition, when he asserts his superiority as a white over his black 

friend and playmate Henry, the son of Lucan and Mollie. 

The story ends on a note of tenderness and love, when Mollie, determined to put an end to Lucas’s avarice in 

hunting the treasure, intends to divorce him. Though he stubbornly persists in going through with it, even 

appearing in court Lucas finally relents, even debasing himself before a white man in order to preserve his 

marriage. 

Pantaloon in Black 

Like The Fire and the Hearth, this story is likewise set in the present, though it has only tangential relation to the 

rest of the novel. Rider, a powerful black lumber mill worker, is grieving it finally, he ends up at a crooked dice 



M. Parvathi et al., American International Journal of Research in Humanities, Arts and Social Sciences,  14(2), March-May, 2016, pp. 166-

169 

AIJRHASS 16-179; © 2016, AIJRHASS All Rights Reserved                                                                                                               Page 169 

game, where he kills the operator, Birdsong, knowing that the act will lead to his own lynching.  His suicidal 

gesture is misinterpreted, however by the sheriff’s deputy who has been “officially in charge of the business” as 

the crazed action of “damn nigger”, as he tells his wife, black men like Rider “anti human. They look like a man 

and they walk on their hind legs like a man, and they can talk and you can understand them and you think they 

are understanding you, at least now and then.  But when it comes to the normal human feelings and sentiments of 

human beings, they might just as well be a damn herd of wild buffaloes.” 

Critique 

Faulkner uses new techniques to express man’s position in the modern world.  The complexity of his narrative 

structures mirrors the complex lives we lead.  Most of his short stories probe in to the mores and morals of the 

South, which he was not hesitant to criticize.  The narrative devices mirror the psychological complexity of the 

short stories, Characters and settings. His descriptions are vivid and clear.  They indicate the nature of the 

characters in the story, for example, “A Rose for Emily” and “That Evening Sun”. Stylistically, Faulkner is best 

known for his complex sentence structure, for example” Barn Burning” and Dry September”. 

Faulkner explored the established forms of the story and has contributed classic examples of several kinds. Thus 

Faulkner gives a unique flavors to his short stories 
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