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I. Introduction 

In India the novel has emerged not simply as a pure literary exercise but as an artistic response to the socio-

political situation existing in the country. The factor that mouldedthe growth of the Indian novel since the mid-

nineteenth century arose as much from the political and social problems of a colonized country as much as the 

indigenous narrative traditions of this ancient culture. 

Towards the end of the twentieth century the Indian novelists in English turned away from the romantic phase 

and focused on contemporary problems. Motivated by the political and social questions arising from the 

changed historical situations they began to conceive of the relationships between man and his surroundings in a 

realistic manner. 

Salman Rushdie who, was one among the post-modern novelists of India published the novel Midnight’s 

Children in 1980. The novel was a critical sensation, receiving rave reviews and winning the Booker Prize for 

fiction. In this novel he uses one of the oldest narrative techniques, that is, of the first person narrator recounting 

his life story to a sympathetic listener. 

 

II. Saleem Sinai – The Narrator 

The novel follows the life of Saleem Sinai, born on the stroke of midnight, August 15, 1947, the eve of India’s 

Independence. The major theme of the novel is the intermingling of Saleem’s personal life with that of the 

politics of India. The ‘1001’ midnight’s children a number reduced to 581 by their tenth birthday – all have 

magical powers, which vary according to how close to the midnight they were born. Saleem narrates his story in 

many parts by fragmenting his narration, rather than following a sequential line of events. 

He narrates his story to his devoted and loving caretaker, ‘Padma’. As he approaches his thirty-first birthday, he 

says he is nearing death. His body is literally falling apart, and it’s only a matter of time before he crumbles into 

dust. His narration begins with his grandfather ‘Adam Aziz’, the first character to experience fragmentation.  

 

III. Experiences of Adam Aziz 

Adam Aziz returns back Germany after his studies in medicine. Thus he views things differently. He is reluctant 

to recite The Quran, for his faith has been shattereddue the experiences he has derived from his education. Like 

the colonized country ‘India’, he gains new perspectives which make him question his own belief, and finally he 

hesitates to recite the Holy Book. 

The perforated sheet, through which Adam Aziz falls in love with his future wife, performs several different 

symbolic functions through the novel. Unable to see his future wife as a whole, Adam Aziz falls in love with her 

in pieces. 

Abstract: This paper deals with an analysis of Salman Rushdie’s masterpiece and award winning novel 

Midnight’s Children. It examines how the Post-modern technique, ‘Fragmentation’ is been used by Salman 

Rushdie to narrate the segmenting of the Indian Territory. The narration of the novel takes the form of 

‘fictional autobiography’ as Saleem Sinai reflects upon his life and the history of his ‘twin’, the newly 

formed nation of India.  

The paper mainly focuses on the fragmentation of time, structure and character in the novel, and also 

Rushdie’s use of historical events as a literary device to expose the fragmentation of human minds been 

corrupted with religion, caste, race, and other social elements, which in-turn leads to the fragmentation of 

the country. 
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In the very center of the sheet, a hole has been cut, a crude circle about seven inches in diameter . . . ‘You will 

kindly specifywhich portion of my daughter it is necessary to inspect. I will then issue her with instructions . . . 

‘In that case,’ Doctor Aziz said with some restraint, ‘will she show me her stomach, please.’ (MC 22) 

As a result, their love never has a cohesive unity that holds them together. Their love is fragmented, just as their 

daughter Amina attempts to fall in love with her husband. Haunted by the memory of her previous husband, 

Amina embarks on a campaign to fall in love with her new husband in sections. Despite her best attempts, 

Amina and Ahmed’s love also lack the completion and unity. 

This is what she told herself, ‘you big ungrateful goof, can’t you see who is your husband now? Don’t you know 

what a husband deserves?’ To avoid fruitless controversy about the correct answers to these questions . . . Each 

day she selected one fragment of Ahmed Sinai, and concentrated her entire being upon it until it became wholly 

familiar; until she felt fondness rising up within her and becoming affection and finally love. (MC 87) 

 

IV. Fragmentation of Indian Territory 

Addressing the country as “Mother India” came into practice during the nationalist struggle for Independence. 

At that time diverse pictorial cartographies of India made it difficult to find a symbol of National Integrity. 

However, in 1936, a temple was established in Varanasi where the reigning deity is a marble relief map of 

undivided India. In the novel the division of Methwold’s estate into four villas namely the ‘Buckingham Villa’, 

‘Versailles Villa’, ‘Sans Souci’, and ‘Escorial Villa’, rightly represent the branching off of the cartography of 

the nation into four halves – East, West, North and South – that coincides with the four hands of the Nation 

Mother. 

Houses with verandahs, with servants’ quarters reached by spiral iron staircases hidden at the back-houses 

which their owner, William Methwold, had named majestically after the palaces of Europe: Versailles Villa, 

Buckingham Villa, Escorial Villa and Sans Souci. (MC 125) 

India has always been an incredible nation in diversity. Its constitution recognizes twenty-two official 

languages, and the population practices religions as varied as Hinduism, Islam, Christianity, Sikhism and 

Buddhism, among many others. Indian culture is similarly hybrid, having been influenced by countless other 

cultures over the millennia of its development. India’s division into the Islamic nation Pakistan and the secular, 

but mostly Hindu nation ‘India’, remains the most striking example of the desire to contain and reduce India’s 

plurality. The Independent India split anew into distinct geographical locales and divided languages. 

But the boundaries of these states were not formed by rivers or mountains, or any natural Features of terrain 

they were instead walls of words. Language divided us; Kerala was for speakers of Malayalam, the only 

plaindromically named tongue on the earth, in Karnataka you were supposed to speak kanarese. (MC 189) 

India is partitioned into two separate countries; India, east and west sections of Pakistan. This division is taken 

even further when East and West Pakistan are reclassified as two separate countries, Pakistan and Bangladesh. 

Torn apart by partition due to political issues, ‘Indian’ language marchers agitate for further partitions based 

upon linguistic lines. When Saleem was a child, he watches some protestors,who attempt to divide the city of 

Bombay along linguistic lines. 

“India has been divided anew . . . But the boundaries of these states were not formed by rivers, or mountains, or 

any natural features of the terrain; they were instead, walls of words. Language divided us . . . (MC 189) 

People of India often get bored with an issue too quickly. People try everything once, but the problem is they 

always try everything only once. Sometimes, they might stick to it for a month or a year but, sooner or later, 

they move on to something shinier. People find causes to fight for, just when it has stirred up enough talk, they 

open another tab. So soon after the Independence, it was division on the basis of linguistic lines. 

 

V. The Concept of Hybridity 

A discussion would be incomplete without a consideration of the concept of ‘hybridity’. As a symbol of 

hybridity, Saleem witnessed a multiple genealogy of origin and identity which is evident from the varieties of 

‘mothers’ he has biological, adoptive and nurturing - Vanitha, Amina and Mary Pereira - all of whom belong to 

diverse religious communities like Hindu, Muslim and Christian respectively. 

Moreover, the ‘fathers’ that Saleem adopts are no less diverse – Methwold, Wee Willie Winkie, Ahmad Sinai, 

Hanif and Picture Singh – for they pertain to different professions like colonizing, entertaining, business, film-

making and snake-charming. Thus,Saleem’s life becomes a troubled quest for ‘self-identity’ in a hostile world 

of contrasts and ‘multiplicities’. He finds himself cracking up into tiny pieces. The cracks of his body and 

physical damages indicate the ‘psychic split’ of his personality. He assumes many identities as a boy and as a 

man. As Saleem narrates the novel, the reader moves back and forth in time, retracing the steps of Saleem’s 

ancestors, to understand and accept Saleem’s behavior. 

And there are so many stories to tell, too many, such an excess of interwined lives events miracles places 

rumours, so dense a commingling of the improbable and mundane! I have been a swallower of lives; and to 

know me, just the one of me, you’ll have to swallow the lot as well. (MC 4) 
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The more Saleem longs for wholeness the more he gets frustrated and feels alienated. Hence he is never in tune 

with his inner self and has to live a life of ‘isolation’ and ‘anguishness’. 

 

V. Conclusion 

Midnight’s Children contains the life and experience of three generation of Sinai family, living in Srinagar, 

Amritsar, Agra, Bombay and Karachi records the major event of Indian cities. The characters of the novel act 

and interact with almost all major Indian events. Rushdie is seemingly much nostalgic while picturising places 

and happenings of his birth place Bombay. The story of the novel is complex, containing several stories within 

its theme, thus Rushdie ironically satirizes the politics of regionalism in India. After independence of the 

country, the reorganization of the states was done by the Government of India, not on the basis of boundaries 

drawn by rivers and mountains, but on the basis of languages. In the past the fourteen states and six centrally 

administered territories were constituted on the basis of languages spoken by people of the regions and not on 

the basis of natural boundaries. Thus the novel proves that,post-modern literature represents a break from the 

nineteenth century realism and it explores fragmentariness in narrative and character construction. 
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