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I. Introduction 

Theurgy, derived from Greek terms, was used in ancient times as a traditional religious purification ritual. It is 

formed by combining two terms namely, „theos‟, meaning gods and „ergeia‟,  meaning work and together they 

express divine working or functioning of god (Wiki). Theurgy as a first recorded use of the term was found in 

the mid-second century neo-Platonist work, the Chaldean oracle and the source of Western Theurgy can be 

found in the philosophy of late Neo-Platonists especially Iamblichus.  It holds that, “The spiritual Universe is a 

series of Emanations from the One. From the One emanated the Divine Mind (Nous) and in turn from the Divine 

Mind emanated the World Soul (Psyche)” (Theurgy, wiki). Neo-Platonist insisted that the One is absolutely 

transcendent and in the emanations nothing of the higher was lost or transmitted to the lower, which remained 

unchanged by the lower emanations. Although the Neo-Platonists are considered Polytheists, they embraced a 

form of monism. Later on, it was adopted by the magical wing of Platonism as a process of cleansing the lower 

aspects of the self to establish a foundation for higher philosophical contemplation. During the first centuries of 

the Common Era it developed into a distinct school and served as part of the same fusion of Platonic philosophy 

and popular occultism which gave birth to „Hermaticism‟ and many „Gnostics‟ traditions. The chief contributor 

to its formulation was Iamblichus of Chalcis (Bowker: 330).  

A Christian interpretation of it is „divine action‟ and further interpreted it to be “the inducement of a 

direct action of God through a human agent” (Greer: 483-484). Theurgy calls on help from divinely powerful 

saints and angels who are intermediaries between God's power and common human being. It invokes the powers 

opposed to demonic forces and hence, in sharp contrast with black magic. In Esoteric Christianity, “Theurgy 

usually is the practice of trying to gain the knowledge and conversation of one's Higher Self, or Inner God, to 

teach one spiritual truths and wisdom from God that one couldn't learn from man”( Nelstrop:109-110). 

Theurgy develops in two stages: Progression of the Self and Progression of the World, 

successively. Both are inter related, one helping the other, but until self is not purified one cannot do any good 

to the society as the individual is the unit of any given society and Golding while showing the regression in the 

present day Godless world, ushers in the way to the transformation of the world via the individual souls to 

God‟s timeless presence. „Universal pessimist‟ what he was thought of initially was his power of Theurgy to 

help every soul, who is otherwise the purest being, diagnose the root of the disease of human predicament, the 

only way to lead to the original purity and realization of  the non-duality of existence. In the present chapter all 

his major works would be analyzed as to show how different characters face extreme situation, even magical 
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and their encounter and learning help the readers to unlearn their modern cramped values and in the process 

Golding plays his role as a theurgist.   

The structure of Golding novel plays through binary opposition and identifiably it moves from the loss 

of culture to corruption, innocence to experience, ignorance to knowledge, and rational knowledge to spiritual 

knowledge and the texture is superbly woven through the artifact of fictional characters to force the readers into 

forming the conjectures of either of the two. The magic spells that go between the two are his symbols and 

metaphors and an omniscient third person narrator consolidates the reader‟s judgment. In Lord of the Flies 

(1954) “Ralph weeps for the end of innocence, the darkness of man‟s heart” (116).The symbols are darkness, 

conch shell, fire, the people, the head on a stick, face paint, double tongue, incoherent babble, fall etc. which 

pulsates in the reader‟s mind as a magical spell to remind them of their true self of oneness, which is apparently 

darkened by the heat and dust of the phenomenal world. 

The Industrial Revolution of „getting and spending‟ in Victorian period soon witnessed the moral 

vacuum and the death of God. For Nietzsche, “The death of God meant that traditional „soft‟ Christian values 

would be lost over time” (Moral relativism: 3). He felt that these morals, which limited the individual‟s 

creativity and potential, would be replaced with man-made values over time. Man‟s next task, For Nietzsche, 

would be to create a new grounding for morals in the absence of a divine order which he felt was a tremendous 

opportunity and chance for human beings. But ironically, political parties such as the Nazi party have referred to 

Nietzsche‟s work to support their anti-Semitic ideologies. Most philosophers argue that this was a 

misinterpretation of the author‟s ideas, and that Nietzsche was not a libertine who denied humanity should not 

have morals. Rather, he urged the re-evaluation of morals often taken for granted in society. 

As a theurgist, Golding shows in the Lord of the Flies how different people feel the influences and 

instincts of civilization and savagery to different degrees. Piggy has no savage feelings, but Roger is utterly 

savage. Ralph attempts to bring order on the island while Simon is engaged in his spiritual quest of finding the 

source of evil.   Golding implies that the instinct of savagery is far more primal and fundamental to the human 

psyche than the instinct of civilization. Moral behavior, as the boys‟ world displays, is something forced upon 

them by the so called civilized society, or else the coir school boys could not have turned the idyllic island into 

blood and violence. The bloody sow‟s head impaled upon a stake in the forest what Simon discovered is 

symbolic of innate evil in all human being. Lord of the Flies or the Satan is the product of our own mind, not 

something external. 

The Lord of the Flies falls into the category of island literature like that of the Tempest in which 

Prospero using his rough magic transforms the island into an allegorical space. A comparative study would 

make it clear as to how and why this instinct varies. The black magic in that island is repressive against Caliban 

and other spirits, even Miranda suffers her chastity. Devices like magic, spiritual element and monstrosity fill 

the allegorical space. The drama is close to the Lord of the Flies as at the initial stage both islands were full of 

charm and natures plenty. Slowly, both degenerate into a place of repression and torture under the superior 

masters. When Prospero lands on the island he uproots Sycorax‟s black magic and replaces his own. The play 

begins and ends with magic to remind the readers the instability of our lives. His verbal power was derived from 

books and creates beautiful pageants, sweet music, apes and a power to subdue even the nature. Magic delights 

the senses throughout the play as it tames the fairies, enjoys negative pleasure of torturing Caliban deploying the 

apes, and raises storms both at the beginning and at the end. Prospero‟s magic represents the colonial repressive 

power. 

The magic of the adult world is imitated by the small boys who ransack the island searching for evils 

outside and in the supernatural. The natural man, Caliban suffered in the hand of Prospero by his wrong use of 

language and cultural power. Piggy, the archetype of intellectual „other‟ sacrifices his life but very curiously he 

leaves his glass which is the magic telescope for Golding to show the somber magic the world is has pushed in 

for. Society manipulates people what Golding wants to put forward. Each character in the LF represents a 

different part of man as he has evolved in the course of the progress of the story.  

When Golding utters through the omniscient voice, “You know there are oracles everywhere” (Double 

Tongue 78), he accepts that the goodness, the truth is everywhere present in this world and we need to live up to 

that leaving behind all narrow judgments. Spiritualist Golding has understood well the value of purity, patience 

and perseverance in life. If one does not have it, one must try patiently. Arieka began to loathe the lies of 

Ionides in matters of pronouncing oracles as when Ionides used to prepare the place of oracle and he would sit 

near the sacred tripod keeping a place for her to sit, she would avoid as she says, “I turned away” (81). But the 

omniscient voice reminds the readers that, “The day would come soon enough. Why run to meet it” (81)? Here, 

the day is the time of purification through our karma. Ionides is a Victorian skeptic who always doubted the 

presence of god or of any spiritual power. He does not mind committing blasphemy of lying or stealing the 

words of Arieka in the name of god, but Arieka condemned blasphemy as it is made clear through Ionides, 

“That is exactly as it should be…I wish devoutly that when you go down there god will really speak through 

you-I wish it but I don‟t believe it” (83).Further he confesses, “Look. I speak in all seriousness. I am a flimsy 

creature, not solid like you. But when you go down those steps and climb on to the sacred tripod, you are free. 
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You are the freest woman in the Hellas-in the world! You will say what you will say” (83-84).A skeptic now is 

a transformed person having understood the power of Arieka‟s Theurgy and the darkness begins to evanesce. In 

the Tempest, we find that Prospero is willing to return to Milan abjuring his „rough magic‟ and forgiving his 

enemies. He, no longer, is now interested in his dukedom, hence, no magic. The entire tempest that began 

during the course of his worldly duties has calmed down now. Time for rough magic for I Sammy suffered the 

conflict between science and religion. Two times he faces such conflicts, one is homogeneous, another, a 

succession of immeasurable moments. That each one of us is a morally flawed creature is put forward as a 

perfect Theurgy in all the fiction. In an age when many writers have found it difficult to codify man's experience 

or they are lost in the maze of existential dilemma; Golding has come out with his well constructed fables with 

allegorical metaphors suggesting the reality, the performance of man's nature that almost rest on the validity of 

their Christian parallels.  

As a Spiritual cosmologist he has shown this reality of man's nature, and the knowledge of good and 

evil without forcing any artificial pattern on them. He has himself proclaimed that names or labels do not matter; 

it is the ultimate reality that counts. He is sometimes charged as being trite, but he contends that: “what is trite is 

true, and a truism can become more than a truism when it is a belief passionately held" (Handerson: 374). Man 

grows up in an illusory world built through his senses and rational intellect. 

 He has assumed the role of a pattern maker ever since he acquired rational consciousness. Martin is an 

extreme case of forcing a pattern of his consciousness even at the cost of his life. He forces an artificial pattern 

“to fit everywhere over the rock and the sea and the sky"(PM: 162). But a cosmic pattern of death annihilates his 

self imposed pattern of separate identity. Both the LF and DV depict that evil reside in humanity's innermost 

nature and civilization suffers dissolution by such sinister force. 

A civilization cannot perpetuate longer if it is divorced from right morality and ends. In the process of 

seeking pattern man imposes his own evil motives, ill will on others and brings misery to all. Martin's 

Promethean struggle, Jocelin's big dare or Sammy's Dantesque quest are all conceived in a rational mind 

divorced from right moral purpose. They act to their voracious ego and suffer hubris.  

 

The Spire (1964) is termed as a comedy as well as a tragedy. The spire with all its imperfections stands 

as an object of glory and Jocelin, the central character, ultimately comes out victorious thus, rendering the novel 

as a comedy. It is also tragic in so far as it describes the lowly fall and destruction of Jocelin and his four human 

pillars, a chronicle of the down fall of great men. The novel is more akin to Greek tragedy in its theme and 

structure. The ritual murder of Pangal provides the structure of the novel quite as much as the construction of 

the spire does. The action of the book is Joceline‟s progress from ignorance to self–knowledge. 

 

The works of Aeschylus is evident in the tragedy of Jocelin: man‟s fall as a result of the violation of the 

limits set by the order. “Jocelin commits hubris and is punished with nemesis” (Subba Rao: 82). Aeschylus says 

that men learn through suffering. Jocelin also suffers the nemesis and regenerates into a true tragic figure. In the 

Spire the pattern of agon (conflict), Pathos (suffering) and epiphany (revelation) are vividly present. Jocelin 

achieves, like King Lear, a new awareness, a new humility and compassion, as he is purged of his ego. Indeed, 

Jocelin emerges in a heroic light in the death bed and achieves a true tragic stature who can be compared with 

great tragic figures like Oedipus and King Lear.  

 

The interlocking story of Matty and Sophy in Darkness Visible (1979) is set in a specific time of 60‟s 

England to present contemporary moral disintegration. The book is set in the age of „getting and spending‟, 

„free–love‟ and „anything goes‟, yet it opens with a fire-storm in London during the blitz that speaks of an 

apocalypse during World War–II. Matty appears like an Old Testament prophet representing a theurgist and 

Sophy, with her full throated sexual passion and criminal behaviour forms the antithesis of Matty representing 

the black magic. Matty and Sophy are entangled as spiritual counter parts journeying through the ordeals of life, 

and it begins through the apocalyptic London. Rugged path of life tears Matty ruthlessly while he is subjected to 

exploitation in the hands of his mentor or fails in his love, but it certainly adds valuable experience when he 

gains his theurgist vision. Thus, he is Sophy's positive counterpart in as much as he accepted the challenges and 

adversities with conscious effort of his mind to explore life from darkness to illumination, from temporary to 

permanent and he found it! The novel emphasizes more on „visibility‟ than on „darkness‟. Viewed in this way, 

“good and evil are evaluations primarily based on perception, rather than absolute moral values” (McCarron: 

41).  

Golding as a theurgist consciously constructs a religious mythopoeia in the background of spiritual 

void and moral relativism of the post–war era. He is disillusioned with man‟s myth of progress as it results in 

war giving rise to man‟s inhumanity to man. The Theatre of the Absurd represents the attitude of man most 

genuinely as life is absurd and meaningless. Martin Esslin observes the post–war atmosphere as: “the decline of 

religious faith was masked until the end of the second world war by the substitute religious of faith in progress, 

nationalism and various totalitarian fallacies” (23). 
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II. Conclusion 

Golding wants to destroy artificial patterns. He represents himself theologically, as what used to be 

loosely termed as Deist. He believes in human evil; he also believes that human being can get back to the lost 

paradise by clutching the holiness that lies scattered among the fragments of our world. There are saintly people 

like Simon who, like the incense sticks leave fragrance of goodness, themselves sacrificing their lives. The 

wisdom Simon offers that the beast is within us is disturbing and negative. But his life and death offer some 

hope in the pervasive gloom inasmuch that one good man at least has been found who is capable of redeeming 

the world. Any writing or creative works must be more than intellectual gymnastics unless it can make  such 

changes that the struggling people of this planet get to practical help in improving their cause substantially with 

more or less success. Golding is a man who has manifested the power of Theurgy and his vision of life and thus, 

stands as more penetrating than the vast majority of scholars and thinkers who philosophised so many 

conjectures, yet impacting so little. 
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